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Mircea Cărtărescu, one of the 
most important representatives of 
postmodern literature, was born in 
Bucharest (1956). He is a 
multifaceted person, poet, 
novelist, literary critic, 
academician and owner of 
several international awards.  The 
Orbitor is one of his most loved 
works. 



In Orbitor Trilogy, Mircea Cărtărescu 
narrates the story of Mircea- the 
author of the novel has the same 
name as the novel's protagonist- 
and his family living in Bucharest 
during Communist Ceaușescu 
Regime. Thus, the events cover 
generally the historical period 
between the early 1950s and 1989, 
year of the collapse of communist 
regime in Romania.  



Orbitor I (1996) was published in 
2014, Orbitor II (2002) was 
published in 2016 with the Turkish 
translation by Sunia Iliaz 
Acmambet from Romanian 
Language, and Orbitor III (2007) 
was published in 2020 with the 
Turkish translation by Hüseyin 
Tüzün from German.  



Orbitor  has a kaleidoscopic structure with many 
variable focuses. Memory and photography are 
merely two of them. As well, through the text,” act of 
remembrance” becomes an existential struggle on its 
own for the protagonist of Orbitor and “photography” 
has been used remarkably as an object of nostalgia, 
memory record, a potential for metaphysical 
meaning, and a dramatic element.  



Orbitor represents the aesthetic of 
accumulation. The trauma of missing twin 
brother, childhood fears, the Oedipus 
complex, the complex psychology of 
adolescence, the hospital nightmares/
nightmare hospitals, freakiness of Herman, 
Cedric's New Orleans/voodoo culture and 
Amsterdam/bordello connections, damnatio 
memoriae of the painter  Desiderio  Monsú, 
Orbitor map of the communist world of Ion 
Stănilă, ,Communist Regime of Nicolae 
Ceaușescu, Securitate and totalitarian 
repression create cosmic, pathological 
cracks and gaps in Mircea's life, in his mind, 
in Bucharest, Romania and in the whole 
world. 



Orbitor  is  a mathesis singularis, which explores 
the ontology of the butterfly; in novel through the 
phenomena of a myriad of butterflies, from the 
giant butterfly in the fairy tale of Mircea the 
Protagonist’s mother's migration story to the 
butterfly form in the cross section of our spine, 
from dichotomies such as Man-Woman, Life-
Death to the Rorschach test. “Because, according 
to the Hellenes, the butterfly is the true symbol of 
the soul” (Cărtărescu 2020:545). 



Butterfly has a symmetrical structure: “The most 
complicated witchcraft of our mind, symmetry remained 
the world's most irritating phantasm. He created 
butterflies everywhere… Every mirror was a butterfly, 
the edge of the mirror glass was the body of the 
butterfly, and both worlds - each was a design for the 
other, because it was not only the size but the most 
complex structure of the mind – were colorful stretched 
wings over the World” (Cărtărescu 2020:556).  



Cărtărescu is the author of chaos: “When and why did symmetry break 
down? …The future that consists of alienation, estrangement and 
cooling has divided the first Earth into thousands of pieces… opening 
ugly wounds on the body of the totality of existence. A night of pus 
covered every speck, black and despairing schizophrenia" (Cărtărescu 
2014: 78). 
Despite chaos, schizophrenia, and the gap between existence and 
reality in general, there is still an open door: "... super-symmetries 
exist. The Cosmos itself is reflected in a super- mind whose basis is 
memory” (Cărtărescu 2014: 79).This super-mind is “Akasha”, a 
theosophical design and transcendental memory mechanism.  



Cărtărescu is a menippean author. The Trilogy contains 
stories of death, perversion, depravity, madness, misery, 
violence. However in a transparent transgression 
environment, none of those situations are named, nor are 
their definitions pronounced directly. The events are 
intuitively realized only through related impressions, 
vibrations and conjectures.  
For  Menippea, Bakhtin  states as follows: “The adventures of 
truth on the Earth take place in the main roads, brothels, 
thieves ' bins, taverns, marketplaces, prisons, orgy  rites of 
secret cults etc.” (Bakhtin 2017:214). 



Orbitor has a textual mise en abyme 
structure in book-within-book form 
because within developing events of 
novel,  Mircea the Protagonist 
becomes a young man and began to 
write everything. Hence, “You 
reflected me into this unreadable 
book that Mircea wrote on Mircea 
and he wrote on Mircea 
again...” (Cărtărescu 2020: 436). 



Cărtărescu likes paradoxes:  "The memory of the past exists in all of 
us, but how many of us remember the future?" (Cărtărescu 2014: 
82) 
According to Ernst Bloch, we need to have two features to 
remember the future: I-Utopian mind   II- Not-yet conscious  
“The Not-Yet-Conscious is thus solely the preconscious of what is to 
come, the psychological birthplace of the New” (Bloch 1996:116).  



The totalitarian mentality and its anti-humanist consequences have turned 
Marxist utopia into a dystopia. The same mentality builds its future design on 
the vandalistic destruction of the past, the rejection of historical facts, and 
the manipulation of memory records. So, history always betrays 
geography.Therefore, the future will acquire catastrophic character. Hence, 
“The past is everything, the future is nothing, time has no other 
meaning” (Cărtărescu 2014: 77). 

On the other hand nostalgia could be addictive: “Memory is the time of the 
timeless kingdom. Love is the space of placeless space. They are cores of 
our existence, contrasting but also so similar, united over its great symmetry 
and cancelling it in the form of a single great emotion, nostalgia (Cărtărescu 
2014: 82).  



Cărtărescu has an endless 
romance with Bucharest and 
Bucharest becomes also an 
important chronotope  for 
Orbitor. 
 Love stories between the artist 
and the city are also common in 
the history of photography. 
 Mircea, the Protagonist 
reveals: “Now when I write 
these lines… I stand up from 
my desk and watch Bucharest, 
my city, my alter ego…I am the 
voyeur of my childhood and 
adolescence” (Cărtărescu 
2014: 128-129). 



In reality the Orbitor is story of a vernacular 
photo. This is a family photo of the parents, 
Maria and Costel, with their baby identical twins 
Mircea and Victor. Then Victor was kidnapped. 
After disappearance of the baby, this family 
photo is torn in two in an ambiguous way. As a 
complete photo, this image represents perfect 
symmetry; as a torn image in two pieces 
represents the crack in symmetry. 



But the miracle happens in A.D.1989 when the communist regime ends 
in Romania and Victor reappears: “Victor looked at me with his face wet 
with tears. Thirty-three years had passed. He slowly opened the 
buttons of his jacket and took his talisman out of his right chest pocket: 
it was a wrinkled, stained, black and white photograph, from the depths 
of an impossible childhood” (Cărtărescu, 2020:558).  

Two brothers reunify again by the metaphysical environment of their 
own twins' infancy photo. Thus, the balance of the universe is restored, 
the gap disappears, and symmetry is reestablished because the torn 
pieces of the family photo are finally reunited: “… That very old 
photograph suddenly flashed… it removed the time, the space and the 
structure of causality, revealing only consciousness and only light… 
with blinding…” (Cărtărescu 2020: 560).  



Literature is an unlimited and timeless self-
verification environment for academics and 
intellectuals particularly in the chaotic periods 
of history- sometimes, although unfortunately it 
cannot be read in its original language-. 

“The real universe opens between your 
hands, between the covers of this 
book” (Cărtărescu 2020: 540). 
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 Ave Cărtărescu omnes sophistae te 
salutant !    



Thanks! 

İzmir-Oradea 
2020 


